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No. 1 — In these delightful pleasant groves ... 

2 — Hear my prayer, O Lord •. 

3 — Soon as I careless stray'd 

Hail ! all hail ! thou merry month of May 

4 — Thou art gone to the grave 

Hear what God the Lord 

5 — Hail! smiling morn 

6 — Let all men praise the Lord ... ... 

Forgive, blest shade 

7 — Four rounds, for three voices 

8 — Call to remembrance 

9 — Pleasures of Innocence 

Amidst the myrtles 

10— Teach me, O Lord 

11 — Here in cool grot 

12 — My God, look, upon me 

13 — Oh, Nanny, wilt thou gang with me t 
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j 5 J- When winds breathe soft 

16 — Soldiers, brave and gallant be 

17 — All people that on earth 

18 — Sweet honey-sucking bees (1st Part) ... 

19 — Vital Spark harmonized by 

2<h Sweet honey-sucking bees (2nd Part) 

21 J Now pray we for our Country ... 

22 — Now the bright morning star 

23— Thine, O Lord, is the greatness 

24 — Just like Love 

25— In Judah God is known 

26 — Maidens fair of Padua's City ... 

27 — And he shall purify 

28— To Woden's Hall 

29 — Lord for thy tender mercies' sake 

30— Rule Britannia 

31— God save the Queen 

g 3 > Hear my prayer, O God 

34— Flora gave me fairest flowers ... 

35— Grant O Lord 

36 — See the conquering hero! 

„ 7 \ Alia Trinita Beata 

J Vocal Rudiments , 

38 — Sweet peace descending 

39— The Easter Hymn 

40 — Come if you dare 

41 — Lord of all power and might ... 

f g| Popular Ode to Pope Pius IX. ... 

44— See what love hath the Father ... 

45 — May-day 

46 — Pray for the peace 

There is a River ... 

Blessed is the people 

All communications of the progress of Singing Class 
Teaching, addressed to the Editor of the Musical 
Times, 69, Dean Street, Soho, or 24, Poultry, will be 
interesting. 
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Subscribers receiving coloured envelopes will remember 
that their subscriptions are again due. 



THE ENLARGEMENT OF 

THE "MUSICAL TIMES." 

The steady manner in which this .small-priced, 
but not unimportant, periodical has been making 
its way in the estimation of the musical public, 
is the best guarantee to the proprietors that, in 
its general features, it has supplied what had 
previously been wanting. It is intended to 
pursue the same plan of alternating music with 
sacred and secular words ; but, at the suggestion 
of some esteemed correspondents, pieces will 
be occasionally introduced for more than four 
voices, and sometimes trios, and even duets; 
which will, it is hoped, be found a pleasing 
variety in the selection. The present Number 
contains three short Anthems, or Introductory 
Sentences, for the beginning of Service, intro- 
duced by permission. The sale of copies has 
now reached so large a number, as to make the 
Musical Times by far the best medium for the 
diffusion of musical information of a temporary 
nature, or for the announcement of forthcoming 
musical works. Had the proprietors kept strictly 
within the letter of their contract with the 
public, as set forth in their first number, and 
confined their piece of music to three pages, 
they would always have had ample space for 
advertisements and musical news ; but they have 
never hesitated to increase the number of pages 
dedicated to the music, when a piece of interest 
was found requiring that sacrifice on their part. 
The increasing number of the patrons of the 
Musical Times has made them resolve perma- 



174 



THE MUSICAL TIMES. 



nently to enlarge the work (without additional 
price) to twelve pages; and which alteration 
commenced on the 1st February (No. 45). 

To a large number of influential persons and 
purchasers of music the Musical Times has been 
regularly posted each month ; and although, of 
course, no demand has been made for the 
amount of subscription where it was not ordered, 
yet, in many hundreds of instances, the parties 
have sent the thirty stamps in a letter, desiring 
to become regular subscribers, which, however 
small an individual cost, is yet sufficient to in- 
sure the continuance of what some have kindly 
called a great help to music. We take this 
opportunity of expressing our thanks to them 
for their consideration ; and we shall feel further 
indebted to any others who may follow their 
good example of remitting to us in the same 
good cause. 

We receive from time to time communications 
from correspondents on musical subjects under 
various signatures, but where these are not ac- 
companied with the real name of the writer in 
confidence, no notice can be taken of them, and 
it is hoped, therefore, that in future this usual 
regulation will be observed. 

It is no small gratification to the proprietors 
of the Musical Times to have this opportunity 
of thanking its kind patrons, and it will be their 
endeavour to merit increasing favor by continued 
care — a favor seldom withheld by the public 
from those who labor sincerely to deserve well of 
them. 



Thirty select Anthems and the Burial Service. Com- 
posed by Dr. William Croft. In vocal score, with 
an accompaniment for the Organ or Pianoforte by 
Vincent Novello. Vol. 1. 

Throughout the immense republication of standard 
ecclesiastical compositions by English masters which 
has been proceeding of late, as well in parts for a large 
choir as in score for private performance, few things 
present higher claims to attention than the thirty select 
anthems of Croft. The original work, with its simple 
and modest preface by the author, in which he con- 
gratulates himself on having set the good example of 



publishing sacred part music in score, has long been 
the delight of musical families and societies. Many 
are the "batches of sevenths," as an enthusiast of the 
old school used to describe to us the characteristic 
sequences of the harmony of this master ; many are 
the pleasures of full cathedral harmony that we have 
gathered from the original volumes; reminding us, 
however, more, we confess, of festive madrigal meet- 
ings, and of snug musical hospitalities, than of cold 
and ascetic ecclesiastical rites. 

It is curious in the later history of the art to find how 
much cathedral music has been taken under secular 
protection. The music which was originally composed 
purely for the service of the church and to promote 
devout considerations, has been employed continually, 
and not impiously, we think, to recreate the soul in 
the most unbending and agreeable social hours. Even 
at the late anniversary of the Madrigal Society, on 
Thursday in last week, Croft's anthem, " We will re- 
joice," formed a feature of the selection ; and anthems 
of even a grave and pathetic character have from time 
to time been heard at the same annual festival. Con- 
trast sometimes adds gusto to enjoyment ; and it is not 
for us to say what degree of fervency the good things 
of our host may impart to the expression of " hymns 
devout and holy psalms," as chanted by the assembly. 
But the fact is pretty clear, that the love of the national 
cathedral music is deeply rooted in the habits and tastes 
of the English. The gathering at the Freemasons' is 
merely the knot or centre of a hundred little domestic 
societies devoted to the same taste. Of this it is the 
chief sign in an age imbued with the poetry of storied 
windows and the genius of gothic arches. We have 
now cathedrals in the drawing-room. To intone re- 
sponses and chants is an elegant accomplishment ; 
young ladies acquit themselves in the duties of choir- 
boys with more efficiency and correctness ; the piano- 
forte postpones its lighter uses, and does the duty of 
a solemn cathedral organ. With such support from 
popular inclination, and encouragement from the ex- 
ample of musicians, it is to be hoped that the great era 
of cathedral music is ripening — that there will be a 
restoration of the choirs to their pristine dignity and 
capacity, and that voluntary assistance may supply 
the deficiencies that so notoriously exist. The progress 
of vocal cultivation gives us the hope of seeing church 
music utterly reformed. 

Of the works contained in the first volume of Croft, 
we see only two that are familiar to us in the actual 
cathedral service — "O Lord, thou hast searched me 
out," and "We will rejoice." But the quantity of 
noble choruses, varied in character, powerful in decla- 
mation, and devotional in expression, here presented 
to the amateur in the first gloss and freshness of 
novelty, surprises and delights him. He sees the 
fruits of the Purcell school even more satisfactorily 
developed ; the choruses longer, the parts smoother, 
the expression as strong, manly, and affecting. The 
choruses of Croft are certainly the prominent feature 
of his power, and we see how, in influencing the 
genius of Handel, he and Purcell have received the 
silent homage of Europe. That the German master 
was baptised in the fount of English poetry and decla- 
mation — that Purcell afforded him models of recita- 
tives and songs, and Croft of choruses — is certain ; and 
as the works of these masters become more universally 
known, Handel, in the future balance of history, must 
a little descend from his elevation. The publication 



